ovrard Levine fuses his art with both
r_'|||!_l|:'l|ii|._'_ scientificallv identifiable male
cules, and the less definable staff that
halds ithem :urg_',|'1|'.-.-r and |1Il'~|'|'.": them
arptind. To meer him, you would rhink
Jess “artiste” and more “craftsman”. He
v a sready raw (har ot unrehined), reliable characrer,

strone and free ol any stapnancy.

Levine began his carcer in the 60s, a rime when the
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|'-r|'u|||-.|1|j: mandalas, an art form e 'i¢-i|1_E: multi-dimen-
stonal spiritual sensations through two-dimensional geo
metric desipns (often vsed in Hinduism or Buddhism)
Mandalas have the visual effect of mak ifl!.', fhe VICWET qucs
tinn his own deprh perceprion. And the consequent spiri-
rual effect is the same; a tvpe of unraveling. A mandala can
be enhanced by rexturing the paine, and keeping sharp
tines berween adjoining contrasting colors helps tusther irs
ellect

For Levine, the exercise of this spirinuality 15 nor sepa-
rate from any traditional religion either. Raihier, it 15 a har-
mony ||| ||||_' WY, ||‘I h'.i =:l_'|.||E'tl:1Lrt' !.:.HI.‘li_'JI. "[I'qI:" Hi'-]ﬂl ."'.1."1-
hovers above a Er.ﬂ-._!,'l of ereen clurtered |'l" L'HIIII-'I'IiI'i:E_
leaves. He s marble, the face well derailed and greening
from the elements. Cloaked by a burlap throw, treated but
nonetheless weathered, all thads visible of the personage is
the face with chin slightly mucked down, neck. and exag-
g:-r_u-_-d hands, The profo-renassance incarnation of the
hands reflects more than just Levine's penchant for art his-
tory. It demonstrates the man's fascinanion with the human
band: an unu.irrt:r.lu-.||r1l|:, of the hand as a microcosm of a
man'’s being. In both the hands and the concerned fore-
head of “the Spint Man™, Levine pamts out how the wrin
kles and arrention ro detail “are almost like peeling an
Onion.

-|-|'..;' LY -.|!|1!|'_||_' 1-__1:-,§|'r1, |,'i-:--.|1|r| thL' |1|:|.' ol WInoer, 15 an
orb of serenity, and in some inexplicable way, challenge
Levine's works are conscienniously arranged to pull a
or through the short journey. The pieces, mamniy reliels,
deliberately azmembled on a shed, are mosaics capruring
ndividual moments of privare emotion. “Suddenly Alone”
1= a depiction of Dioris Grant, the woman whose mournful
face resting on her piled hsts graced Nensday ahlter 911,
*Suddenly Alone” 15 Hanked by a classical stone carving of
a woman with a bird on one side, and a mosaic of an
Indian model, face and hands relieved, with a halo ema-
HAtINg Fram the head, :c=idiiill_' on the other -I|-1t!"r',l.'I|EL'i

exemplifying his diverse sensitivity rowards humaniry.

3R Making for the studio he built himself (his "cathedral”),
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’ o, sl of the Moses character,” offers Howard, [ailing any pre-
: .:; sumpron. Here again, the criaftsman has harmonized
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faneasy. You somchow know it’s "Moses”, bur you've never
seen him look so “right”. The nose, prominent and slight-
ly flared, is narrow and straighe. The mouth s somewhar
pouty, for as Levine informs, “Moses had a speech impedi-
- ment...he stammered.. o0 | actually distorted his lips to
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impediment.” The checks are set lugh, and clear. And the

averall determuned, _l'l:lr,l"l'.l'--.'r'l.|| facade is ensconced in hair
: and beard thar morphs berween wind and wave (in which
a dove resides and some Hebrew words are carved), The
sculprure encapsulates several ethmcities of man {African,
European, and Asiatic) and likewise of earth (animal. wind,

and water). The eftect 5 all the more enhanced by the
i ; ITHISES insiinct to smooth some arss oo a |:|I'l_'_-'1-.-5|'lln'1|' but

bewive oihers oexiored, almost brigile
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Entering the studio, "Here is where | happen,” he
I l'_|=l_'||.l-' lizdl wwith prie .|I1|.| |'|.1i| with modesty, You
re immcdhately confronted by an deorché thatr stands
LTIy ,:'- TR O e Very '.|'.||'|!'. .||:-||l|1 !-\. l.l:||._' Vi
o't place bt know spon meenng hime: patence. " You
ont osee oo many of these,” he adds with the same
NEHless e Foorehd is kind of a last ar, To |1ru:'c:|}
vecute one takes imimeasaralble perseverance, detailing
nd conbidence. In explainmag the impartance of the 24,
T OO |'|I' o LOVINE Savs. | buile 2 Buman |1i'l=!'_: pristed -
Bid ':|-l||. '||'-;'. RO RTREITL ..|:|| I!|| M EYETry ML L'. P-:I'HI'n'
e pein it ofF o foe Fie [Hn of INscroon st so thart
wanld familiarze myvsell [with the human body].” And
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P evorviinn ] it Levine and ovieny rh.-|'._-_1 he dioes.

ke a wood carvine in hlack walpur st ||1..ii.'1!_' nearby at
boat 2.5 beet malll " Fhas piece ve been working on since

el its my reachion ta Y117 And the EAsp canpghin
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anguish and disbelich of any of the day’s witnesses. The
tie hung around the hipures neck s in lact a sword, and
he “hody” of the "tower” s ;_.'.|!|:1|:|'-..."|.| o an i|1IL'T|.1|.!_H' |J|.
gures in o way that s remainscent of those in Boschs
Garden of Earthly Debights". True o torm. Levines
planation 15 o direct and lucid one, 1 stared to carve
lese fIgurcs going inin Hames and rhese ame the folks
Wat, . cpenshed e 5 Bure msiead of rreanng themy as
cople, | sand, ‘pee | maghe as well mrear them as b ful
ST AT thes i actoal Hesh! This s somebody s person!
nd T staree wving these Geures,., ts s everything
il ial |'||'|-|-|;;'_

I he peace Levine Teels wirth the world, mediated carli-

¢ilvronieh ile mancdatas and oow rhirooeh the slow, dehib-

e P P sioudpraaee, bends bam sty thar can
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woher himself Tor 25+ vears, the Columbime meident did ' Bl '- T-hE Eplnl Mﬂ'..-l
2 Lk st e o AL B - (facing page)
ot wasle Ivehvly over Levine. fn thro *..'l|f-|1||.|.. redated, i
ut mdividal, b 1".'}'-- psoanger, and then when you boil B - Taa “"Moses”
er. . voil pel rage.cthat.ovein popping  kind ol R = : (above)

e then alior eages von always et ragedy anel sadd
esn and the shinglner of innocence thar pust happens 1o be : ; i, 4 K I-'ZI-;J
v thie T : (right)
o b the guiestiom of homan sullering and wog (sl of ' i
opse, the "winy mu wlrome), Bovine again pulls - . - "Suddenly Alone”
(T84 i laas emvinely diametracallv ;l;'".'-'--..l COUMEONenis m B, . i [i]ﬁ'iﬂ"n"‘.". C"!r—li'l'_"r]
vorititlare e resT potenn e iody | cast i onar 1 = e
sirs alivioss Tndlian stvle, arems lin R ENT1! lewrs, wind hiands : ng.lrﬂ"i
i we shiehieiy upiarned i a debeared, st Hering st _' reaction o q',-'r”
we Face mirmors the restgnacion of the body, But the Big. : (left)
ire 1% anomalous in form bovond any emononal valu .
welnne porrened. ol % ..I'::|||-!'_'- RS, Wb red |1I.|.'
ke and fagrde ke a woman, and exceptionally skinny
vl nier-rflemnns,. avme mken their colmses, are
v besting cernably, givinge “lob” an  identihalily
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wwed] lack towands classicism and reslism. By pursuing
Vlietlver comscinnsdy or non o harmony ol even thie minst
ipivsing lisrces, W thiiy the resolt of an mstinctve
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